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The Ring meets Scream in this terrifying, wickedly fun, and totally meta 
supernatural thriller about a true-crime tale that takes on a life of its 
own every 20 years. The story is told around a campfire in the '50s, 

adapted into a movie in the '70s, re-booted in the '90s, and 
investigated on a Serial-like podcast in the present day.

When Ella moves to Pilot's Knob, Virginia, with her young daughter Jessica to start 
an apothecary, rumors swirl that her shop is a front for witchcraft. That doesn't stop 
townswomen from visiting the beautiful and mysterious herbalist when traditional 
medicine fails them. But when a prominent woman miscarries after taking one of 
Ella's home-made brews, the town accuses Ella and Jessica, by association, of 
witchcraft and burns them at the stake. Ella is hastily buried in the woods, her grave 
never to be found, but Jessica is buried in a steel-reinforced coffin, surrounded by a 
fence of interconnected crosses. It's this extreme act of precaution that keeps their 
story alive. Sightings of Jessica's ghost wandering around her grave, looking for her 
mother, add to the legend as it's told--and re-told--around summer campfires for 
decades. But the horrible truth won't be revealed until Amber Lynn--a dead ringer for 
Jessica--is cast in the '70s horror adaptation inspired by The Witch Girl of Pilot's 
Knob. Amber Lynn will claim to meet the real Ella, a troubling assertion that will 
spark rumors of her insanity and slowly destroy her career. When she returns for the 
remake in the '90s to play Ella, the disappearance of a little girl will turn into a witch-
hunt, with all eyes on Amber Lynn. Her one hope for redemption will come decades 
later as a true-crime investigator looks into the '90s disappearance and the original 
legend. But will this final mode of story-telling redeem Amber Lynn or bring an 
unfathomable horror to the surface?
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REVIEWS...

“A deeply eerie and evocative portrayal of what 
its like to stare into the abyss and find 
something there waiting for you. A memorable, 
disquieting ghost story about stories, rendered 
inside a Möbius strip.”—Kirkus Reviews

“As both a novel of psychological terror and a 
traditional ghost story, this short, chilling read 
is recommended for all collections.”—Booklist

“Chapman has expertly crafted an ouroboros of 
a horror story. The Remaking is a fast-paced 
and haunting examination of how misogyny 
poisons our culture, generation after generation. 
It’s absolutely chilling. You won’t be able to put it 
down or stop thinking about it after the lights go 
out.”—Mallory O'Meara, author of The Lady 
from the Black Lagoon
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PART I: THE LEGEND OF THE LITTLE WITCH GIRL’S GRAVE AT PILOT’S CREEK. 1950s.  

An urban legend gets told... and retold. It’s in the telling where the tale itself takes on a life of 
its own. A story grows. Evolves. It exists on the breath of those who tell it. It will live beyond us. 
This section will lean into the oral tradition, like it’s being told around a campfire, focusing on 
the true story behind the infamous urban legend of the little witch girl’s grave at Pilot’s Creek.  

This really happened. Not far from here, a woman by the name of ELLA LOUISE FORD and her 5- 
year-old daughter, JESSICA, were living on the furthest outskirts of Pilot’s Creek, Virginia. 
Everybody in town whispered that Ella Louise was a witch—and her daughter was growing up 
to be one, too, just like her mama. They made ends meet by selling herbal remedies to people 
willing to pay. When an expecting mother has a miscarriage, she blames it on a homemade 
‘cure’ for cramps Ella Louise had concocted just for her. This is enough to set the town off and 
demand justice. Rather than let the law handle matters, a group of superstitious men dragged 
both Ella Louise and Jessica out from their clapboard house in the middle of the night and 
burned them alive at the stake. They hastily buried Ella Louise’s body somewhere in the woods, 
in an unmarked grave... but for Jessica, the townsfolks were afraid the ghost of the little witch 
girl would come back for revenge against those who killed her mother. The men buried Jessica 
in the local cemetery in a steel reinforced coffin. After they lowered her into the earth, they 
filled it with concrete. They surrounded her grave with a metal fence made from white inter- 
connected crosses, praying it would be protection enough to keep little Jessica in the ground.  

But the story doesn’t stop there... You can still see her grave to this day. The barricade of metal 
crosses has corroded by now, but her tomb is there. Little Jessica is still there. But don’t go at 
night. And most certainly never step across that crucifix-fence. The story goes, at three minutes 
after midnight—the exact same time Jessica and her mother were burned at the stake—you 
can see little Jessica’s ghost pacing back and forth behind that fence of crosses, the hem of her 
dress scorched from the fire. She’s desperate to find her mother’s body, wherever she’s buried. 
Her spirit won’t rest until Jessica finds her. Get too close and she’ll drag you into the ground...  

PART II: THE MOVIE: “DON’T TREAD ON JESSICA’S GRAVE.” 1970.  

20 years later, the tale of the witch girl has become the stuff of legend. It was only a matter of 
time before the story of the Fords was immortalized in grainy celluloid. The movie itself will be 
the narrative for the second section, a “tie-in” honoring the tropes of time-honored “is-she- 
really-being-haunted-or-is-she-crazy” classics like Let’s Scare Jessica to Death and The Haunting.  



AMBER LYNN is the same age as Jessica Ford was when they burned at the stake. The cattle call 
was endless. Hundreds, if not thousands, of girls auditioned for the role... So many girls all 
competing for the same role, to play the little witch girl. But there was something about Amber 
that made her perfect for the part. A shimmer. A glow. She was born to play the role of Jessica. 
Amber’s mother would see to it. She’d always been the quintessential stage mom. Always 
pushing Amber. Pushing her harder than all the other mothers. It wasn’t a surprise for Amber to 
end up crying, but her mother refused to quit. Quitters cry, she’d say. I didn’t raise a quitter.  

The production was a fiasco. Cursed from the get-go. The director was an alcoholic. The other, 
much older actors were more interested in fooling around in between takes than the film itself. 
Nobody cared about this movie. Nobody except Amber. She had to. This would be her breakout 
role. Her whole future was ahead of her. After the reviews rolled in and the critics singled her 
out, she could leave these horror movies behind forever and play whatever part she wanted.  

But while they’re filming a certain scene in the nearby woods, Amber wandered off on her 
own... only to bump into the actress playing her “mother” Ella Louise Ford. Amber hadn’t 
realized they were shooting any of the mother-daughter scenes tonight, but there’s Ella already 
in costume. Her makeup was far more believable, more life-like, than it had any right to be. The 
actress really looks as if she’d been burnt to a crisp. And the way she’s looking at Amber... such 
love, such longing. Is this supposed to be a rehearsal? Is this a part of the actress’s process? 
Getting into character before they film their scene together? Amber has heard about method 
actors delving into their character’s life, but this is creepy. She’s seized Amber’s wrist, pulling 
her deeper into the woods. Her skin crackles, dry and scabbed. Where is she trying to take her?  

It’s not until a PA comes searching for Amber that the young girl realizes something is wrong. 
This is no actress. This is the ghost of Ella Louise Ford... and she thinks Amber is her daughter.  

PART III: THE REMAKE: 1990’s.  

 

Part III will be the self-aware, meta-narrative writ large. A remake of a film based upon a 
‘factual’ event that became an urban legend, told time and time again. Mirrors upon mirrors.  

It’s been over 20 years since Don’t Tread on Jessica’s Grave screened on drive-ins across the 
country. Amber had prayed that people would forget the film, forget her, so she could move on 
with her life. Who would even remember a piece of low budget crap like Jessica’s Grave five 
years from now, anyhow? But Amber couldn’t escape Jessica.  

The VHS boom in the 80s wouldn’t let the movie go. Wouldn’t let her go. Offers to be in other 
horror movies kept coming in. Always the same role. Always some version of the creepy girl 
with her hair obscuring her face. Always seeking revenge from beyond the grave. Amber was 
trapped. Trapped in a film she never wanted to be in in the first place.  



This movie nearly killed her. For years, she avoided her rabid fans. Always begging for an 
autograph. A selfie pic. Her life. Now she needs the story. Or just the money. She’s old enough 
to play the mom of her character now... So when the call goes out that some young, new, 
hotshot director is remaking Don’t Tread on Jessica’s Grave with a hipper, more self-aware 
ensemble of child actors all looking to break out of their picture-perfect Disney-mold... and 
there is an offer for Amber to now play the role of Ella Louise Ford... well, how can she turn that 
down? It’s perfect. A genius casting stunt. Amber had played the role of daughter Jessica in the 
original, now she could play the role of mother Ella Louise in the remake. The story—Amber’s 
story and her link to the Ford family—would finally come full circle. After this... she’d be free.  

This sleek 90’s Scream-version of Jessica would be filmed at the original location, in Pilot’s 
Creek, VA, where the original murders happened, forty years ago. The director wants a more 
authentic vibe. Verité. She’d be on set for less than three days. How could she say no? This is 
about giving the fans a taste of the original! She’d offer up some authenticity for the remake.  

But as soon as Amber is in costume and burn makeup, she is terrified of what she sees... She is 
now Jessica’s mother, just like the ghost she saw in the woods all those years ago.  

Amber isn’t the only one who believes she looks exactly like Ella Louise... While filming in the 
actual Pilot’s Creek Cemetery, panic erupts on the set when the crew can’t find the young child 
actress playing the part of 5-year-old Jessica. She’s not in her trailer, she’s not on set. It’s as if 
she completely vanished. Shooting is halted for the night while everyone searches for the girl. 
Amber, still in costume, helps as much as she can... When she comes upon a girl in the woods, 
there’s the briefest moment where Amber believes she’s found her. But of course it’s not.  

Amber has now reversed roles for the Fords. As a child, she played the part of Jessica long 
enough to reunite her with the ghost of her mother. Now, as an adult, she can pretend to be 
Ella Louise for Jessica. It’s a phantasmal family reunion come full circle, even if for only a night.  

PART IV: THE PODCAST: “WHO GOES THERE?” 2010’s.  

Everybody had seen the movies. But did anybody know the truth behind Don’t Tread On 
Jessica’s Grave? The real story? That’s what WAYNE DENISON does best. He seeks out the true 
story behind urban legends and brings them to light. Expose them as the hoaxes they are or, 
even better, discredit a mystery and reap all the clicks his podcast could rack up. He’d spent the 
last couple years amassing quite a catalogue of debunked ghost stories... But this one would be 
his biggest yet. His white whale. Wayne was ready to tackle the legend of the little witch girl.  

He had tracked down Amber Lynn, which was a miracle in of itself. After the fiasco on the set of 
the remake, she had slipped into complete obscurity. Everybody believed she had kidnapped 
her co-star, the child actress who’d played her daughter in the reboot. Authorities had found 
the girl’s body days later, in a clearing within the woods, with Amber wandering in her costume 
not far away from the scene of the crime. Amber was put on trial for the girl’s murder. Who 
else could it have been? When Amber was questioned by the prosecution, all she ever uttered 



in her defense was: Jessica was jealous... When Jessica saw that girl pretending to be her, 
dressed just like her, she grew very, very resentful. No one should step between a daughter and 
her mother. Amber was eventually acquitted. The evidence never quite added up against her, 
even if her defense was preposterous. She never worked again. She was a pariah now. The rest 
of her days were spent drinking in some rundown mobile home, alone... Until Wayne found 
her.  

Wayne convinced Amber to come down to Pilot’s Creek, Virginia—on his dime—on the 70th 

anniversary of the actual murders of Ella Louise and Jessica Ford. His game plan was simple: 
Record his next episode of “Who Goes There?” at the actual gravesite of Jessica Ford, with the 
infamous actress who had played both roles; Jessica in the original, Ella Louise in the remake.  

Amber is a mess. The years since the trial have taken their toll on her. Every fiber in her body is 
screaming for her to run, run far away... But there’s another voice, a little girl’s voice, 
whispering to Amber that this is exactly what she should be doing. This is the right thing. The 
Fords—their story—won’t let Amber go. Not yet. She has to finish telling the tale, at whatever 
cost. Amber now understands what Jessica is asking of her. What she needs to do. She needs to 
set Jessica free. She needs to find her mother’s grave. Find the spot where Ella Louise is buried 
and reunite her with her daughter. Bury them together. Then, perhaps, they’ll release Amber.  

Amber does exactly what all the ghost stories warn people not to do: She treads on Jessica’s 
grave. While recording their opening segment at Jessica Ford’s grave, at exactly three minutes 
after midnight, Amber sees her ghost wandering along the crucifixed confines of her tomb. 
Amber steps over the fence and takes the ghost girl’s hand. And in a flash... Jessica is gone.  

Wayne has done his research. He speculates the location of Ella Louise’s unmarked grave is 
somewhere within walking distance of where their old clapboard house once stood. He’s 
pinpointed the location of their burning. Everything. Now they just need to find Ella Louise. 
Amber has been acting strange ever since they visited Jessica Ford’s grave, almost like she’s not 
herself, possessed perhaps, but he’s not about to let that spook him. He’s on a mission now.  

As soon as Wayne and Amber traipse through the woods, his audio equipment goes on the fritz. 
He hears things that shouldn’t be there. His mic keeps picking up voices, whispers, even when 
nobody is there. Amber has brought the ghost of Jessica Ford out here into the woods. With 
Wayne’s meticulous research, they have located the final resting place of Ella Louise’s burnt 
bones. Amber, now possessed by Jessica, drops to her hands and knees and begins to dig. Dig 
with her bare hands. Wayne can only watch on and record, witnessing this final grim chapter in 
the story of Ella Louise and Jessica Ford. He still refuses to believe. The story isn’t real. None of 
this is real. But Amber knows better. She’s always known better. A mother needs to be reunited 
with her daughter. It’s always been Amber’s task to keep the story alive. To let the people of 
Pilot’s Creek, and the rest of the world, know that Ella Louise and Jessica really were witches.  

Once Amber’s ravaged hands reach Ella Louise’s skeleton, Jessica no longer has a need for the 
actresses’ body. She releases Amber... and in that moment, both she and Wayne witness two 



spirits, mother and daughter, now hand in hand for the first time in decades. But this isn’t a 
sweet reunion. Not entirely. Their souls will never truly be at rest. Not after what the men of 
Pilot’s Creek did to them. They’re not done yet. Their story is their revenge—and they demand 
it be told, no matter what the medium may be. Wayne’s podcast will become the next iteration 
of their tale, their spirits reaching into the fresh ears of listeners everywhere. So listen closely.  

Our story comes full circle, returned to its roots, ready to be told once again. And again. Again...  
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